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The Moore Space in conjunction with Latust Projects has recently | 1

opened a new show entiled Conditions of Display. in which guesi
curator Gene Moreno atiempis fo examine the various approaches
o FBAEY YOURgEr amsts &5 ey take on the elament of display
siramegies whan duibiting their work.  Whan you iest enter the
Koore Space you are confronted with 1he wark of Elana Pankova,
The piece which is untilted consists of lour canvases of warying
sizes (none bigger than 30 inches) arranged in & row and leaning
against the wall with the back of the canvas facing the viewer
subsequonty hiding the image tat exizis on the surlace, i
atcompanied by two house plants hanging al eye leval above the
paintings and a slandard shaet of compuber paper conlaining what
| assume are prind out images of the painted works. The work
brings to mind the queston of reality and virual reality or perhaps
rether put the reality of e varual, that 15, why I & contemponans
climate of global technology is Ieven required of necassany 1o
edfbar a Space 10 view a piaca of work when dne could new &
reproductian onfine or via other resources parhaps in anlarged
high resoluticn clarity in order 1o connect with a piece? The
negative process of concealing the image and thus frusirating the
VIBWET SEMMES 10 MEke US LONSCIoUS of the &0l Ipoking and this
At s than rewarded By the gant Gul image allowing us 1o see iha
wonk in a farum we find mose fAmiliar (a reprodustion) as we may
possibly find this familianty more gratifying and rewarding than the
achial plece itzelf,

This particular element ol negation or perhaps hde quality of the
woid seems 10 sal the 1one for the show, a5 the curabisial concept
presanls whal is essenlially a farmal quality within conlamporany
artwork as atheme. Imention the void as 0 recognize the fact
that when we discuss the particulars of formal elements we are
coninpmbed with & myrnad of possibilitgs which are followed by
obligue circumslances for Both curabdr and Vigwer: a rellixive
pasition resulling In nothingness, These cincumstantas then

become problemabc, as a show based in formal discussions coubd L=

arbitrarify be based on any encompassing element of an art works
fmality. | am not however atempting to critique the elemeant of
Imerprelatgn within am. A1 he risk ol Stating the obvious, the
posadbilities ol inkerpratalion when confonting 4 work of &rt ang
undoubledly numeaniws bul a1 the same time vany paficular and
parhaps asolaric (depanding on how you look atit) as the viewer
projects thelr own personal narative and individual cognitien onio
a plece as the nalural viewing process ocours.  The consideration
of these band elaments, he amists injunckon 10 relate 10 e wewer
ardd e vignwer s injunciion 0 ratals 10 th phetd 5 an aprior
condition of any relevant conlemporary dialogue that has existed
throughout ad histony.

‘What b= at play inthis show however is a 2eno of level of distineiion
abput how the works relate i oneé anoiher of 10 the Space al

lange. It is phssible 1o craals connections babsean almost any
contemporany works of art simply on the 1act that they are creabed
in atime perigd we consider contemporary and therelore contain
socko-culiural aspects that are a product of that historical
circimstance, This lack of specilicity in the show Ioroes e viewer
by make obvious and somelimas arbitrary CoRNECHons in he Tace
of this mela-narrativa of emal mutations that is a “condifion o
display”™. There is no doul in my mind that the anist approsches
their work from varying perspectives where display is concemed,
Especially in g contemporary pluralistic any thing goes climate that
e art wiorld rgvalves around teday.  We can travel Dack in bima as
far as Duchamp 10 oo the lomative stages of a conscious atiort 1o
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apprdach the display method as part of e work in s,

Containing mosty two dimensional works (paintings, large forrmat
phoio, and small drawings) within the clustar of thirty five works al
the Moore Space show we are also in a position 1o ask what's so
invientive of radical about e desplay opticns of the panmicalar
works in the show. Thene are sorme inlerasting works in the show
such as the fore menboned piece by Elena Pankova, the videos
pigsas of Seth Price Modem Suite and 2 for 1/ A Meal In Three
Courses, and the diptych Space Domination by Eugenio
Espinoza, However, the more  socio-cultural or phitosophical
relalions between any of e works i the show are repressed by
i Vigwtrs dhiesing 1o conmect the already connecied i the work's
aesthatic qualites.
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