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Speaking in Tongues 


A semiotic collage of sorts, 
independent TriBeCa gallery Kapp 
Kapp presents Lingua Franca, a 
group show curated by Daniel Kapp, 
one half of the set of twins that runs 
the gallery. Though formally titled the 
show's curator, “mediator” feels 
perhaps more fitting for Daniel, who 
has worked to arrange a dialogue 
between the nine different artists' 
work included in the show — which 
has amounted to a fusion of differing 
visual languages and dialects. 


The name — Lingua Franca — refers 
to a common language used 
between speakers whose native 
languages are different. A fitting title, 
the “lingua franca” adopted in this 
particular instance is highlighted by 
precisely what is left unsaid — an 
approach Daniel consciously took, 
citing “breathing room” as an integral 
part of the curation. 


Free of jargon and over-analyzation, 
the show’s press release exemplifies 
this fact. Written by Daniel, it offers a 
refreshing amount of ambiguity, 
serving as more of a preface to the 
show than a pseudo-intellectual 
dissertation on what you, the 
viewer, should take away from it. In 
doing this, Daniel lets the brunt of the conversation happen between the artist’s and their 
works, offering the viewer an “etic” ticket to a show that happens to become surprisingly 
“emic” by the time you exit the doors of Kapp Kapp. 


Founded by twin brothers Sam and Daniel Kapp, the gallery recently moved to a new location 
at 86 Walker Street in Tribeca. Lingua Franca marks the first attempt by either brother to break 
off on one’s own to curate — however Daniel made it clear to me that including Richard Tuttle 
in the show was his brother’s idea, and a brilliant one it was. In addition to three Tuttle pieces, 
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this democratic show also includes work from Hannah Beerman, Brian Belott, Justin Chance, 
Clare Churchouse, Susan Cianciolo, Mary Manning, Louis Osmosis, and Rachel Eulena 
Williams. On view through July 29, Lingua Franca is a must see. While in the gallery, I had the 
pleasure of talking to Daniel Kapp about Lingua Franca and curation in general, see below for 
the interview. 


After being walked through the show by Kapp, and him graciously waiting as I marinated in the 
works for an obnoxious amount of time, we sat down in the gallery’s backroom to discuss the 
show and his curatorial process. 


You said earlier that the show’s been growing with you for nearly six years, what was the 
original concept exactly? What was the seed? 


There are a couple of artists in this current show that have been a part of the thinking since the 
beginning. Hannah Beerman was the genesis of the show but Susan Cianciolo was an artist I 
was considering from the very beginning. Brian Belott was an artist I was considering from the 
very beginning. I think these were the artists who I was more simply considering as painters 
painting on other media, or bringing other media into their painting. But it began to grow and 
change from there. That simple concept of an artist who can’t simply be boxed into one 
medium, I think maybe that was the simplest curiosity I had that led me into the show. And it 
still rings true, I’m just even more curious now. I went in with the smaller idea of this being a 
painting show and while putting it together realized that there was more to be considered. 

So it continues to stick with you. 


Yes. And ironically, or perhaps not ironically at all, I feel like this show has been a really strange 
siren — like a literal siren — to the community of artists who work in this sort of “common 
language.” I’ve met around five or six great artists who retroactively would be perfect for this 
show, who’ve come in because they felt a connection to the artists and the work here, which I 
think just maybe proves the thesis of this show true. If it’s going even beyond what was 
curated within these walls to speak to other artists out there, outside of this gallery, that’s 
maybe the coolest thing out of all this. 


It must feel very validating to receive that kind of reaction. 


Totally. And I think artists are always a great source of validation — as you probably feel and 
know too. Artists are always ahead of the game, ahead of the rest of the art world. That has 
been some of the biggest praise I’ve gotten, is from artists. And to me, that is the most 
meaningful praise I could hear. 


That’s refreshing to hear. I think a lot of curators and gallery owners — that side of the art world 
— will say that, but it doesn’t necessarily translate into their practice. More than anything, it’s 
just a box they check verbally so that they don’t get yelled at. 


[laughs] Yeah.


But the fact that you have artists growing with you — the evolution of Kapp Kapp isn’t just a 
metamorphosis shared exclusively between you and your brother — the artists that grace the 
gallery inherently become part of your team by association. It’s very communal. And it’s seen in 
the shows — especially in this one. 




Thank you! 


Language and community operate in tandem, and I think that’s another way this show could be 
described; it defies media and medium to create not just a dialogue, but a community of artists 
and their art. 


Something you have me thinking about — regarding the artists we work with — is the act of 
creating context for them. When we consider representation or consider building a legacy for 
the artists we work with, context is such a huge part of it. Obviously to have solo shows as a 
part of the greater gallery program context is one thing, but I think it’s so important for galleries 
to contextualize the artists’ work or the artists they work with — beyond their program even. 
And that’s what I think a group show can be so special for. It gives galleries the wiggle room to 
work with artists and other galleries that might be off limits otherwise. But that’s something we 
always feel dutiful for, building that context so the world can understand the artists we work 
with. I think this show is just a step further into that. 


You make a really great point about context, I think that’s an idea that should be so frequently 
associated with curation, practically a synonym. 



Totally. In the same way that we were saying before, Lingua Franca could be a completely 
different show — you can really take any artwork and that could become the new basis of a 
Lingua Franca show. Considering that context is so important. 


Totally. In the same way that we were saying before, Lingua Franca could be a completely 
different show — you can really take any artwork and that could become the new basis of a 
Lingua Franca show. Considering that context is so important. 


Even just that is interesting to think about; what changing one piece in a show like this would 
mean, how that could instantly alter the conversation itself. 


It really personifies the works when we talk about them in terms of having a conversation. And I 
guess the most immediate personification of one’s work is the artist themself. 


And that’s another thread that pulls through this show. Performance. I see performance in all of 
these works, just like I see painting and photography and everything else as well. I absolutely 
feel that, that the artists are here representing themselves in some way. They aren’t distant. 
Yes. 


What role did spontaneity play in the curation of this show? 


About half of the works in the show I knew specifically, exactly what they would be leading up 
to putting the show together. And about the other half of the show was a surprise to me, when 
the work arrived was when I learned what it was or what size it was or what have you. And I 
think that to me was the final element of the show and the conversation going on in the show. 
You could really take any artwork from any of these artists, put them in a show together, and 
there will inherently be a conversation. But the element of surprise is what I think really took 
this show further. Like with Susan Cianciolo’s piece which I originally thought was going to be 
hung on the wall before it arrived here, and now looking around the show, I don’t think there’d 
be enough visual breathing room with Susan’s tapestry on the wall rather than the floor. And I 
personally couldn’t have envisioned it that way, but I think it’s even better than it would have 



been. There really were some beautiful moments of accidents and surprise, and that just 
speaks to the spirit of the show — the artistry that each artist approaches their work with. I 
think somehow that was similarly reflected in the spontaneity and organization of the show. 


You make an interesting point about “breathing room.” In many ways that would seem 
antithetical to the idea of conversation, but as we know, one of the most important aspects of 
dialogue is what’s left unsaid. 


Exactly. That was something I was very conscious and careful of this whole time. Even meeting 
5 or six artists who would fit so naturally in, equally there were near a dozen artists who I felt 
could fit so naturally into this show, but just considering the space and that breathing room I 
wanted, something I always intended was to keep this a really quiet show. “Quiet” ironically 
because there are so many expressive artworks out here, but without that breathing space the 
conversation would be lost entirely. With so much noise there wouldn’t be room to listen to it. 
That was something I intended this whole time, to make it both quiet and powerful. Especially 
knowing the show would fall over the summer and considering the flurry of summer group 
shows that pop up during this time of year. Getting closer my concern was will this show slip 
into the ether of summer shows? My retaliation to that was to keep it subtle and quiet. And in 
that way I feel it was antithetical to the summer group show. Which is so typically just a salon 
of gallery artists. But I feel, and this seems to be the popular response, that this doesn’t have 
the air of a summer group show, it has the air of a group show, and that’s what I was going for. 


This show is sort of a reclamation of the “summer group show” in a way. 



Well thank you, I love that.
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