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BY CARLD MCCORMICK & TAUBA AUEREBACH

COMING OUT OF SAN FRANCIEDD 1M HER TWENTIES, A STANFOSD
UNWERSITY GRADUATE, FORMER STUDENT OF MARGARET
RILGALLEM ANDSIGHNPAINTER TALBA AUERBACH COULDMOTHELP
SUT MAKE AN INDELSELE IMPALT WITH HER WORK, HER EMINENT
PREQCCUPATION WITH LANGUAGE HAS COMNSISTENTLY PROVEN #
METHOOIC AL RIDDLE-AM EXPLICATION THAT ERGEMDERS ITS OWH
Enlaii MAKING & FIRE ART OF PROXIMATE THUTHS PREMCATED
OM THE FAILLURE OF LANGUAGE, ORAL AND WERITTEN, AUERBACH
15 A CONCERTUAL GRAPHIC ARTIST MAKMNG HER OWN TROPES
OF SIGHS, SEMAPHORES, LETTER FONTS, WRDS, SYMBOLS AND
[EGITAL BB ARY CODES
AUTRBACH HAS BEEMN DRAWM TO HER O INTLITIVE STUDY
OF MATH AND SCIEMCE ARD 5 CURREMTLY WORKING WITH A
LHECIAN AT THE UNIVERSITY OF CAMBRIDGE TO CRLATE A
SYMBOLIC LEXICONM FOR HIS MATHEMATICAL ECLIATIONMNS. WE
WAMTED T EMNOW WHAT HER SCIENTIFIC EYE HAS REGISTERED
I THE ART WOBRLD AROQLIND LIS, BUT OF COURSE WHEN YOU
TALK WITH SOMEONE WHO 15 ALl ABOUT THE COMFLATIONS
CONFUSIONS AND COMPLEXITIES OF COMMURSCATION., THE
COMVERSATION ITSELF CAN MAMFEST ITS OWHN AESTHETIC

LUMPRESSION. MAYEE WE SHOULD LET HER EXPLAIN

“Last week, Caro McCormick called me ancd we bacdl a
conversalion whensin he asked me B talk about science and
ari. He took moles.
gl | oanere spaaking and senl it back o me. [t vas like
playving & game of telephone with mysaelf. 1 was reading things
and thinking, I said semething ke that ol not exactly that
wiy, ardd | cant remember how | sciekly said iL° L was then
my charge (o edit what he wrote, which lirings us to this
pvanent anvd back to me and whiat | have Lo say on the matter,
S | puess we have gorre b sorl of a cinche

Then he wrote oul the cooversalion a5

TE#&

Fittingly, thiz proceas of looping, something coming ot of
oy mouth, being processed through Caro amd then coming
back to me and coming out my mowth again now, 5 exactly
what we Lelkedt about in our conversation. We spoke abonit
Alvin Lutier having recorded himselfl speaking in & room (1
A Saliing inoa Koo, 1868) and then playing it back in the
sufr: room. and rereconding B over and over for 40 minates
until & no longer even seunded Bke a human soboe, e alone
wigrds, [Londy takes a sl portbon of the 45 minutes for this to
happen. For me, this Is the perfect example of someane taking
a sewentific, syslematic approsch 6 arf-making. s simple.
and it deads with the medium of recording iteedl, making it
visible with all itz bisges and charactonstics as (e suibijesct.
T system of itertions allows for small meremental steps to
ultimately measure a big distance batween bawo points. And
0 Ui b5 @ lEnear aspaoct 10 Uhe picos, but also a cyclical or
circular o,

Alss on the subgect of oyeles, we talked aboutl XYLOR
JAMNE. Her work is afl about numbsers
and prodsably a lot of olher things that | am lifving o, O
#f ok plance :‘-.i!-"l."-'ll for an award and
i thanked the twin primes; Scnething -
wirk af 2. prigd, she will
ot fll it noa spival. Somehow, D -gpdem] Seerme (0 e oo
structure, and Xylor ia
ong of the anly progde who didn't forget about - Spleals are

Al math aed calendars

e 1 saow fuir gl
cpedial aboul s
wark is thal thuoungh shue ases Lhe Do

trampeed by the prid o% a mcdemist

S0 e Toaimd on mafiire anwd conlain rmtiod of Soch sclendific
bnpeartances, thal 'm surprised they don't come up ln art more
often. They too have both Hnear and eyolical qualities, This
was something that the BOREDOMS used to their advantage
cluring their 88 Boadrom performance. Becagse the 88
druraners where armanged in & spird, drumaning pattems
could be started in the center, and travel along the line of
drurmaniers one by one untl] e whole mass was playing it
tagether. The changes traveled radially outward through the
conceiric lavers, bul essentially st wae a linear prodnessiomn,

EYLOR JANE




