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It sounds like the setup to a misbegotren revolutionary—or, even
worse, adolescent—ijoke: What do vou get if vou crass Bob Marley
wrrd Barack Obama? But in Jason Fox’s mose recent show, the seamless
transposition of these quite liceral Agureheads—carcefully rendered
arop one another, with the latter’s tidy hairline positioned at the base
of the former’s rrademark mane—had a surprisingly profound eHect.
by turns picrorial and social. Appearing at the outser of “Faring
Svmbolsand recurring in various picces throughone, this emhlematic
mash-up manapged a slow bumn. Like Jasper Johns's targers and flags,
the motif—a pretext for formal experimentation—draws on the res-
ervair of mass culture, and thus osrensibly lacks personal resonance.
Yerir becomes intimate through its claims for subjective interpolation.
The near-holographic parallax induced by irs ever-shifring appearance
apain and again to the provocation of the cantent-specific

returns ong
conceit and to its function as a perceptual heuristic. Like the famous
gesralr of the duck and rabbig, rhese portraits were mutually exclusive,
such rhar in order to see ome. vou had to forget the other. And this is to
say nothing of their sites of slippage between representation and
abstraction, where, in randem, they
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altogether fell away.

It these works—Marley on
Obzama, 2010, and Head, 20§ 1,
among them—suggest thar the play
of signification is cenrral to Fox’s
gambit, so, too, did other cttores
incorporate motley, willfully incoms-
patible references. Spread across the
multiple supports were allusions,
notably, to pop music ithe Beatles
recurred, with George Harrison
plaving a searring rolet and pop reli-
aion icrosses abounded. as did a
winged man who might be besr
described as a kind of false idoly.
Such queasy iconography should
grate, and i its physical embodi-
ment in the lone sculpture, Untitled,
2011, ic did. A carved trunk posi-
tioned atop a meral base, the picce
presided over a gallery of small,
sketchy works on paper that impl-
ied a retreat of private devotional
images. Ar the same time, the sculp-
ture—rthe rwo onrstrerched branches
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of which scemed o soggest buth a peace sign and a cross—was
anthropomorphized through its proximity o Alen Tree, 2009,
an explicit commingling of s titlar elements, Its hamehsred, don't
vou-get-ir-ness leached it of the humor of the red paintings in rhe
adjacent gallery, a group of expressiontstic if nlimarely rreverent ren
derings vt the family dog: Dog Spelled Backwards and Praying Beast,
hoth 2011 o
Perhaps Uaticed's clumsiness owes fo Fox’s comlort level wirh his
repertorre, though thie strengd of the whaolly nonobjective canvases
also on view diseredi this theory, for as Foxs [ast New York solo show
revealed, he is also an accomplished abstractionist, In any case, the best
of these newer works admit o confidence and clarity of purpose—even
if thar purpose undercuts homogeneity and the unified position that
aftordsy ndeed. Tox ranges. St Geoige and the Dragon, 2011, mekds
the winged figure with thar of Harrison, with the larter surfacing in
the neaative space that constitures the lormer. Part Vetl of Veronica
and parr achetropoietic image of Jesus ina przza, the apparition would
suggest a de-skilled process of spontancons mantestation were it 1ol
Lar the Lact of Foxs carefully composed abstractions, whose titles
further reflect his abiding engagement with appropriarion as a deci-
sively mediated endeavor, Kazimir Malevich-like totems awash with
thin lavers of paint in overlapping geomerric sections and appended
with anti-:utonomoas monikers mcluding Green Parey of stonda,
Aspeny and Untitled 1ake, all 2011, this last group—interspersed
throughout the installation—invoked the religion ol high modernism
but treared ar as idolatry,
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