REVIEW OF EXHIBITIONS
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'REVIEW OF EXHIBITIONS

Eim Dingla: Studied for B Last Supper o Fainy's (Wes Bar for Chilkdnen 1), 2007,
ol on vellum, 70 by 130 inchas; of Sperone Weabtwaler.

NEW YORK

Kim Dingle at

Sperone Westwater
Barat husd Gheamy: Kim Dingle
has Falhy's, Hawving made a nama
for higrge® i the 189905 &8 8 "bad-
el ahist rrossily the
chark siche of lita girts, Dingle ook
& braak from axhidoiting to start and
min Fatty's. a Earan resanan
and wing bar in har shudio n LA
Har work In th "S0s may hivee it a
it koo IS Eha imitEe-
anl bl ol muwch & of the decaiia,
Bl Bris ahow, in wihech the reclay-
rand provides the main thame, B

& sirong and welcoma ratum for
ihe arisl, whio hasn'l had & soio
axhibition in tha LS, sinca 2000
{zhe had one n Milan in 2002).
Eachal the 17 nacant painl-
ings {all 2005 or 0T use e
sinck characiers ol Fudage ard
Fady, lithe curhy-haired biack and
wihibe geils wieaking havoo on
ciflerent areas of a nestaurant.
Made on grds of vellm sheals
up&ﬂmgalwrunﬂ'mwﬂﬂﬂa
painngs laka ackvantige
slickness of the malenal: the
pain is panky wiged off, Baving
a smoath bul sgitaled surtacn
thiat & Then puncluated by hick
dalleps of mpasio—particalary
& i describing e ipods that
BaneG &5 props in the pl E
The shom ook 5 through the
ditierent worids of the restaurant,
fom the cusiomearns and wallers n
tha frond rooim, back Srough e
cooking and distwiashing in the
labchhen, B this final soenano, amu-
ably the essence ol any reslae
rant: a sat of plastc bing overfics-

106 Jirnatiely 2007

friy et verd prbapa. The iiee girs
rush by, same in chela loques, car
FyEng Nk mastineg on rays, while
Ehesr customers fall off thelr chairs,
force Rieskng down each ofhes'
throats and genanally rash tha
place. The funnies] painbng—SaLng-
res for the Last Supper af Falfy's
{¥ing Bar Jor Cralgnin [—ahows
sumping i their tilly dresses and
Mary Janes on fancy bar siools in
& slégk gray and purpia Seqng
{particudary Bing since Sperona
MMHm_mmmm_
of tha mea Einct, 1]
trandy nighiciutbs)

Tha paindngs acda o host ol
e, Infanile ki racsam and
gananal mishehdngor, a5 will &z
Tl irftertwinesd workds ol ConsLma-
ticzet, wmm
1 foed Barvice inchusing
waan'1 included in “Gilobal Femi-

teds, Dengle fnists e viewers
aindRy 10 discam themes, a3 woll
&5 the them logether. She uses
hurmner and paemtorty vonve o camy
us thirough & mastroem of heas
withoul preachingss, wa keaee
fealing wia'nd bodn Shiown a pan
of Eo, not boon Sold aboul i
=R Hranmes

Carrie Moyer at Canada
& fernintat revival cumanihy par-
mealing ihe U5, an workd was
willl gansed by fha 10 painSings

| on view (ol 2008) n Carrie

Moya's recant shivw. Fopu-

latesd oy lertility-geddess-type
figuras and forms resambling

' anihropornorpdic poblsny with

laminima confaurs, the works
are noat and conclsg ol fuid
exeCuled in pours and stains,
Moyer leanos plenty of bang
carvis; huer lorgstanding inbe:-
est in palitical graghica gives a
purpasaful clamy 1o even har
most curdinaar, porous foems,
sfeatad lagibly i open grounds
Har paletin s subduad, aarth
tones or grays and whitos inter-
rupded cocasionally by patches
of gitier and hothar hues—
sormatimas a shghtly crusty or
drizzbad gl that in The comexl
eonjunes mendirual bload.

The smallar paintngs heave
& gingle Rgura af the canlar
resambling a musical Instn-
ment or soame Kind of fanaiful
pot with dainty appondages: the
yradika Gimerack: Fur Bilow, 8
while modarms! vass with rosy-
nipplod Braasis: o fhe Tunny,
twolegged, headless O Flame,
raaing &l ge crobzh by Blue-hol
fire. Five vessats am 4:I'|||:n|nan;|-Ea
graphad Ino a friaze in the kanges
Vitrine. They lift off from orange
a1 Ehair bases to whita al thsir
tops, with apaen, tngaring brown
bodies and a gracalul toeson,
In the gne Slandscape™ in i
show, Couling, stacked Clandng
farms maght ba rounded hels or

siriations. of pethaps

& pair of naked bodsas ying sida
by sade (tha last two. paintings
are Dot 40 by 80 inches),

The main figure in The Siond
Age (50 by B4 nches) looks ag
Euggh S 25 welsiing @ wianmiod

Cairia

B0 by B inches; ot Canada

her, hree wihild pours bacoma
gancing aliendanta, Theugh onae
may spaak ol a loreground and
background, this paintng has a
sirikingly shallow Bpace. as is
usual in Moyar's paintings: figures
mioeph into growund amd vics versa
in what fagls like a long, conlinu-
Ok mosnament iRnspiring punely
e,

}: [ ENgAgES
anling prcture plane, Behalng
figuwe and ground and confus-
ing amplinass and pleniluda

The miore absimct works—Pon-
dluduen, with &= cantraized, labial

bypology, & mioee dereclly
iy the tate Tea Comnne's notor-
o Cunl Codoring Eook of 1975
{on v in the cumant “SaCHr
exhibition at MOCA in Los Ange-
les and 51l in print). Moyer goaes

a sleg farthor into shad gonerbon
remcred; har pouns Fanl MMN

Fiedd and har snuous fams ke the
pois that prolerabod in the days
of craft-enamored aarth molhens.
Second-winve [ermiresm vwas paak-
ing whin Moyer was being ratsed
by hippie: parenis on COMIMUINEs i
e Madiweal She propets us hack
with & remarkaisty nhatve knack for
tapning fthe visuals of & whols s
==Faye Misch
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