In the Weave of Reason
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TONY QOURSLER

MY PERSDMAL COSMMOGY of Concepraaliem szams
with smakes: Davied Askevold's Keplers Musie of the
Spbvrdi Pliwd by Six Smades, 1971=74, 1o be exact
At @ sosdena ar CalAres tn 1977, 2 oome when the asr
drparimamt was konown for i Concepaual of
rospect, thes coruld have beem e lasz gasp of thes Faat
LINETICAR T HE
Evem when comecyrd only in slides and wudn, Kepler
Murir of ghe Spberes serock me as g &

Thidik; ©f ey olomenes of peElorT

ant—in ret

1~ —[ heard Akl Fvctuer on dhe wiork

ning mnialla

iACE, F

wie, and

e T L O Epparatod, beatureng sepended live snakes
that play 3 number of specislly min
meenl with hall bearings. The woeks strugple between
tran anagd |"'|'|'-I-|...'||.'.:¢'. slithereny hack and ioeth, 13 3
viveld exampls of Conoepruslism and sesined a1 i
fame 10 present i poddibie fusuee, My & Rubs Goldberg
comirapieon that sims 1o shad gkt on the laFgeT #7%

tem of the aniverss, cvokang Boil ranscendence and

1 yhrmap insirs

ditedbanor, o combinason chat | would come o ree-
e o many of Adkovodds works.

Askevold wis boss i Montena in 1940 aed spad-
il J-'l“'-lﬂlf‘":ﬁ_!'\l urid arr ae the d1ane unive ety hetore
moveng 1e Mew York ra attend the Brookhm Museum
il Sihiocd, There he was Incroduced 10 the work of
Dol _Iu-\.u. ol LeWait, amsd Cy Twombly, a5 well as
an idea abowr arimsl g Thar woas gong around az the
omes “I0 dadn't mucner bow it was
vl say later, sl yom hked ghe cor

de,” Aiksreid
ept behind 0.~
1= wan ar the Kansas Ciy Arr Inszinste an 1967 ihat
Askevold met artns Gerald Ferguson, snd the i lhwing
veas they bodh poined 1ke Baduiny af the Mova Scobis
College of At and Diesign in Makifae. Aakevedd was g1
the cemner of WNSCADS lepenalary fransformatson wo
an enovative, bridge-buming ar schaal, Alhough
margd 1o tcach wulphore, he became well known For

v Projeces clain, in which be imvited arpgs—Dan
Lsrabam, REohert Smitka

i, Lawrende Werser, dul Liigy
1 ppard, among othomn—io submes ideas chat woaldd
B¢ ereaied collaboranvely by sisdenss, (Grakam, Vita
Acconic, amd Denne Oippenheing soo
while Askevald wraveled arund Ewrope for axhabi-
Ini 15TE, e was deswn se the sun-drenched

vodeex of Lot Aegrles when he was inviced g0 reach a1

over biv clucs

T,
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In the Weave of Reason

TONY OURSLER AND MIKE KELLEY ON DAVID ASHEVOLD (1940-2008)

e Uinveraty of L allosmia, [fnss,
b0 rakee the pdace of P lam Mder,
whio had beem bost ot sea

Askeveld staved im Los Amgeles
foe fve vear, and he becime an
imporzant fgore in the Conceprual
scene o Sugthern Calitormia, exhib
BN and seachesg a8 vErRous wKhobl
1 firwr mex him daning kis y :J-"'H.'HIF:
ressdency at CalAues, whem [enrolled
in one ol hei Claves. Each week
be wonild gove wiltten aveEnmenes
that, as | rememher, were mose
poemd than wsiiections, My firag
collaborarion wih Adkevold was
mnaacal. Ar che teme, | was in g basdf
porbormance group, ik Poctics,
wirh Mibe Kelley and Johia Mlles,
BIOHIR mhers. Knomang ol oar
project, Askevold sked me 1o wng
& soag ke had wneten called “Searing
Gium, ™ whach bad somssething o do
with a cataserophic event emanan
mg froem the skyr “Seanmng gumg
hass wallage, Wity GuUE Bow! 1 00E
all, sbooa all, ghioot all the -du!:l- 1]
pown!™ W played musss together
Focoreled o namter o sedason, arsd
b dimne _{ll-ll] Ill.-rlll.‘:l-. hﬂ;lll.p{ En
touch as wi both migrated cast—he
pvimibmally back o Hakbax dad | ta
Mew York,

Aeecher early work of Askevold's
that Raunted me was The Giboad
off Henk Witkesa, 1979, In che Ladicepiuia] pradaion
of am prodection, ssch as that of Broce Mauman or
LWt the picor was sketched and dated, an Wiea o
paper oo e fabncaed ar a8 fofure dans, Willaens Bad
died én 1953 a1 age cwenay-mine, 8 Barned-out, drog
widdscted star—his last single, “1'E Mever Gt Chat of
Thia Waorld Alive,™ wen po namber one o the charts
|'\-|.l|-'!|".u|||l.lu1|:. amd Askevold wai frecmoned -I:l:.' the
singer’s ifing voste and hand od Drittieg Cowbsy,
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David Askewold’s position n ant history is mercurial,
hard to pin down, but he 5 &8 missing link: a
Conceptualist whose approach to light and language
connects him to the prévious generation.

The installation picce would feawe an imtorligeswns
i :.r:||::r;, wwndeena: Iidrared video LAMETEL, M
plsones, speakery, and mosonaed will camseray would
sweep the roos, and dry s would hing feom che oil-
g pourndg a mod GhRlo 3 i2s g-rh:n- |:|.|Il'llu||I whiks
“Hamblis® Man™ played on & sound system and a
"caller™ pepeared "Hank, Hank, Hank
ehiewhore, Makevol] osed cvoinday silgod AaDcr,
||:.|l-|'||.1|'\.I wnid IIII:dIJ. and rmnsformed them into
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